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If you 
love to sing, please 

consider joining GNHCC! 

Rehearsals for our 2018 spring semester begin 
on Thursday, January 11, 2018, and are held 

on Thursday evenings from 7:00–9:00 pm, 
at the First Presbyterian Church, located 

on the corner of Whitney Avenue and 
Huntington Street, New Haven. The first 

three rehearsals – January 11, 18, and 
25, 2018 — are open to new singers. 

Prospective members are invited 
to attend at no charge.  

No experience required—
just a love of singing! 
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GREATER NEW HAVEN COMMUNITY CHORUS
from skies above

Vom Himmel hoch Felix Mendelssohn Bartholdy

1. Vom Himmel hoch…
2. Es ist der Christ…  

 Baritone Aria
3. Er bringt euch alle…
4. Sei willekomm…  

 Soprano Aria
5. Das also hat gefallen…  

 Baritone Aria
6. Lob, Her sei Gott…

Guest Orchestra
Jared Graveley, baritone

Suzanne Lis, soprano

Hallelujah, Amen George Frideric Handel

Bashana Haba’ah Arr. John Leavitt
  Lyrics by Ehud Manor
  Music by Nurit Hirsch

Betelehemu Nigerian Carol
  Via Olatunji and Wendell Whalum
  Arr. Barrington Brooks

Intermission

“Ehre sei, dir, Gott, gesungen” (From Weihnachtsoratorium) Johann Sebastian 
Bach

Spotless Rose Ola Gjeilo
GNHCC Chamber Choir

♪

Choose Something Like a Star (From Frostiana) Randall Thompson

Great and Glorious Franz Joseph Haydn
  Arr. Charles F. Manney
Sure On This Shining Night Morten Lauridsen

A Christmas Blessing Lloyd Larson
Congregation joins “Silent Night” Text by Pamela Stewart

Glory, Glory, Glory to the Newborn King Moses Hogan
Based on the spiritual “Go Tell It on the Mountain”

Ty Triplett, tenor
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A NOTE FROM OUR ARTISTIC DIRECTOR

Greetings GNHCC Friends and Supporters!

Thank you for coming to our fall concert, “from skies above.” This 
semester has been full of celebrations, challenges, great music making, 
and of course many hours of rehearsal and steady growth. I am so 
proud of these singers who have tackled this challenging repertoire, 
honed their German, Hebrew, and Yoruba language skills, and have 
committed to bring this music to life – for all of you.

This program is a musical reflection of what is, perhaps the most 
important part of choral singing – many voices working together and 
in harmony to contribute to something bigger, something greater, a 
common goal. “From skies above” fuses sacred and secular selections 
with an eye toward acknowledging something greater, from a physical, 
universal standpoint, but also spiritually. I have asked the singers to 
realize their individual interpretation of the texts and musical settings, 
and to use it as a vehicle for their artistry. It is my hope that this 
program allows the singers and listeners an opportunity to just take 
time.

I would like to express my heartfelt thanks to our all-volunteer board. 
These folks work incredibly hard – many in addition to their full-time 
careers, to ensure that GNHCC is healthy and serving its mission. Thank 
you to our generous donors and supporters, without you, these kinds 
of performances and opportunities would not be available. Lastly, but 
certain not least – thank you to Barbara Robbins, our collaborative 
pianist!

Please enjoy the performance.

With sincere appreciation – 

Noah Blocker-Glynn, Artistic Director
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OUR MISSION

Greater New Haven Community Chorus contributes to the personal and cultural 
enrichment of the community through the rehearsal and performance of 
outstanding choral music. It achieves the highest standard of choral music by 
a non-auditioned chorus. GNHCC educates chorus members and audiences 
alike and embraces the diversity of the community through its motto: Building 
Community One Note at a Time.

GNHCC BOARD OF DIRECTORS

Community Board Members — A unique opportunity to serve

GNHCC is seeking individuals to serve as community board members to assist 
with advancing the stature and support of the chorus throughout the area’s 
business, professional, and academic communities.

If you are interested, or would like additional information, please send a note to  
info@gnhcc.org.

Thank you!

President Katherine A. McManus

Vice President Dorothy Althoff

Secretary Thomas Toigo

Treasurer Patricia Carroll

Community Impact D. Jill Savitt

Computer Technology Susan Shultz

Concert Laura Hintz

Facilities Ted Smith

Fundraising & Finance Thomas Malone

Historian Rebecca Tannenbaum

Marketing & Publicity Sara Hashmi

Membership Kathleen Johnson 
 Dorothy Bruckhart

Members at Large Siobhan Quinlan, Carla Weil

Music Thomas Toigo

Social Sarah Renzi 
 Patricia Carroll
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GREATER NEW HAVEN COMMUNITY CHORUS
ARTISTIC TEAM

Noah Blocker-Glynn, Artistic Director, a graduate of 
Plymouth State University (BA) and the University of Hartford’s 
Hartt School (MM) is a well versed educator, conductor, 
and administrator. In addition to his work with Greater New 
Haven Community Chorus, he is the Director of the University 
of Hartford’s Hartt School Community Division, the region’s 
leading community music and dance performing arts 
program. Noah has conducted numerous groups including 

Lakes Region Symphony Orchestra, National Tour of Beethoven’s Wig Orchestra, 
Ninth State Youth Dance Theater Orchestra, Sgt. Katherine Brunelle Memorial 
Concert Orchestra, and the Shoreline Chorale. He is also the founder and former 
conductor of Celesti Sondato, an auditioned chamber choir for intermediate 
adult singers. His commitment to new music has brought commissions and 
performances of over 25 new works in the choral and orchestral genres. Noah 
currently lives in Simsbury with his husband and daughter.

Barbara Robbins, Pianist, delights in making music with 
musicians of many genres and ages. She holds a position as 
staff accompanist for the Vocal Department at the University 
of Hartford, keeping a busy schedule of lessons, recitals, 
and recordings. She also regularly accompanies the West 
Hartford Women’s Chorale and Primi Voci of the Connecticut 
Children’s Chorus, while playing occasional rehearsals 
and performances for a wide range of organizations, from 

professional to high school and community. Barbara also enjoys teaching 
children’s music classes, as group gatherings build character and a sense of 
community. She has a Bachelor of Music degree in piano performance from 
Oberlin Conservatory of Music, and a Master of Music degree from the University 
of Connecticut in Storrs.
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GREATER NEW HAVEN COMMUNITY CHORUS
CONCERT MEMBERSHIP

SOPRANO
 Annamae Carter
 Lucy Cochran
 Patricia Cramer
 Margery Dooley
 Helena Estes
 Candace Farnell
 Rebecca Foley
 Michele Gilson
 Inna Golub
 Dorothy Harris
 Amy Jacaruso
 Jocelyn Knazik Phelps*
 Ruth Lombardi
 Jill Marino
 Lynn McCall
 Eileen McGlynn*
 Kathy McManus*
 Nia Mote*
 Lizzy Pierson
 Mary Porterfield
 Joanne Porto
 Laura Pringleton*
 Katrina Proctor
 Cathy Qiu
 Jenna Riccio
 Judy Rodican
 Suzan V. Sarris
 Jill Savitt
 Sarah Siconolfi
 Hannah Small-oie*
 Lydia Smith
 Ingrid Staecker*
 Laura Stotz *
 Roberta Thornton
 Julie Tison
 Kathy Traub
 Amparo Vega

ALTO
 Dorothy Althoff*
 Gillian Bloomfield*
 Dorothy Bruckhart
 Kathleen Byington
 Pat Carroll
 Roslyn Chosak
 Jan Clarke
 Mary Connors
 Susan T. Conover*
 Barbara Coulombe
 Jennifer DeChello

 Laine Driscoll
 Betty Fiorenza
 Fran Giffin
 Sara Hashmi*
 Susan Healy
 Sheryl Hershonik
 Laura Hintz*
 Karen Johnson
 Kathleen Johnson
 Kaye Maggart
 Cindy Pacini
 Sarah Renzi
 Melissa Rose*
 Sara Schaefer*
 Deborah Schmidt
 Susan Shultz
 Judith Solomon
 Kim Stoner*
 Rebecca Tannenbaum
 Ann Tramontana-Veno
 Helene von Bogen
 Carla Weil*

TENOR
 Paulette Bobrow
 Laura Chomentowski
 Jack Doyle
 Vickie Gerdon*
 Tomás Miranda
 Siobhan Quinlan
 Allan Rivas*
 Danny Stone*
 Tom Toigo*
 Ty Triplett*
 Steve Ullman*

BASS
 Deane Bell*
 Ernest Chamberlain*
 Bill Dickerson
 Laurence Grotheer
 Patrick Henry
 Craig Machado*
 Al Silverstein
 Ted Smith*
 Jose Valencia

Barbara Robbins, accompanist

* Members of the Greater New Haven 
Community Chorus Chamber Choir
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massage therapy

35 Boston Street ● Guilford, CT 06437

LICENSE # 004643

Ingrid Staecker
Licensed Massage Therapist 
German Physical Therapist

203-710-0454

www. s t aecke r - phy s i omassage . c omwww. s t aecke r - phy s i omassage . c omwww. s t aecke r - phy s i omassage . c om
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A DESIGN/BUILD COMPANY

www.commonvis.com | 203-776-9800
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ABOUT THE CHORUS

Greater New Haven Community Chorus (GNHCC) was founded in 1963 by 
radio station WELI as a venture in community singing. Originally known as the 
WELI Chorus, the chorus became self-supporting in 1971 as the Greater New 
Haven Community Chorus, and in 2006 became incorporated with the State of 
Connecticut as a nonprofit organization. GNHCC is composed of people who 
share a common interest—a love of music. We are your neighbors, your children’s 
teachers, your area business men and women, your friends.

Now in its 54th year, Greater New Haven Community Chorus continues its 
commitment of building community one note at a time through choral music. 
Boasting as many as 100 members—men and women of all ages who love to 
sing—the chorus draws its membership from throughout the region and strives 
to embrace the wide diversity of the area. As a non-auditioned chorus, GNHCC 
welcomes singers of all abilities, from enthusiastic beginners to seasoned 
veterans.

The chorus is an active, all-volunteer organization that performs with pride 
and distinction and has had the honor of appearing in many special events. 
In 1976, the chorus was selected to represent the State of Connecticut at the 
National Bicentennial Celebration in Philadelphia. GNHCC also has been an 
invited participant at the Community Foundation for Greater New Haven 85th 
anniversary at the Shubert Theater, the Festival of Arts & Ideas in New Haven, 
and the 50th Anniversary of Edgerton Park. In addition to connections with the 
local arts community, GHNCC supports other non-profits through participation in 
the Annual New Haven Reads Spelling Bee, donation drives for the benefit of IRIS 
and the refugee community, and most recently, volunteer service at DESK, New 
Haven’s Downtown Evening Soup Kitchen.

GNHCC currently presents two concerts each year, selecting its repertoire from 
a variety of genres, from the enduring classics and inspiring sacred music, to our 
rich heritage of native folk songs, and everything in between. Special events and 
other opportunities to connect with GNHCC are posted on our website and social 
media outlets.



9

Cover design by Words by Jen,  
Branford
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SPECIAL THANKS FROM THE CHORUS TO:

♪ First Presbyterian Church for the use of their wonderful church buildings for our 
rehearsals.

♪ Family and friends who kindly volunteered to be ushers and assist with the box 
office responsibilities this evening.

♪ The Board of Greater New Haven Community Chorus for its tireless, dedicated 
efforts to keep our chorus running smoothly and ensure continued fulfillment 
of our mission. 

♪ Noah Blocker-Glynn, our artistic director, for his talent, energy, endless 
patience, and commitment to our chorus.

♪ Barbara Robbins, our exceptional accompanist, for sharing her musical talents, 
wisdom, and patience.

♪ All GNHCC members who outdid themselves donating items for the fantastic 
raffle baskets for our recent FUN-raiser, and their generous donations of 
warm clothing and winter accessories for the IRIS refugee families and 
Puerto Rican evacuees who have settled in the greater New Haven area.

♪ All GNHCC members who come early to rehearsal each week to assist with 
setting up the space.

♪ Susan Shultz for making our monthly birthday celebrations all the sweeter by 
providing the cake!

♪ Dottie Bruckhart for all the wonderful in-house raffle baskets she donates to 
the chorus.

♪ Eileen McGlynn and the staff of the Branford Evangelical Free Church for 
making their beautiful space available to use for our All-Chorus Retreat.

♪ Laura Hintz, Laine Driscoll, Ernest Chamberlain and Kathy McManus for their 
efforts in creating the concert program.

♪ Susie Jackson for her continued and gracious assistance on the Marketing 
Committee – from Mexico!

♪ Betty Fiorenza for all of the beautiful handmade projects she donates to the 
chorus. 

♪ Sara Hashmi and her marketing team for their tireless efforts in getting the 
word out about GNHCC.

♪ Ernest Chamberlain for preparation of the Program Notes and song texts -- 
and for making them not just informative but fun!

♪ Everyone reading these words for your continued support of GNHCC.

Please patronize the vendors who have generously supported our program!
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PROGRAM NOTES AND TEXTS

Vom Himmel hoch, Felix Mendelssohn Bartholdy

Felix Mendelssohn Bartholdy (1809 – 1847) was a central German composer, 
organist, pianist, and conductor during the early Romantic period. He was raised 
in Jewish and later Christian (Lutheran) faiths, and was regarded as a musical 
prodigy as a child. Felix studied under various musicians in Berlin, and discovered 
the music of J.S. Bach who was not very well-known at the time. Felix Mendelssohn 
is regarded as one of the musicians who performed, conducted, and promoted 
J.S. Bach’s music in mainstream music settings.

Vom Himmel hoch is an example of Mendelssohn combining the Baroque forms 
of Bach with the new personal expressions of the Romantic movement in Europe. 
It was completed in January of 1831 when Mendelssohn was 21, and it adapted 
Martin Luther’s Christmas chorale into the cantata form with chorus, soloists, 
and orchestra. The first movement begins with an overture-like introduction 
by the orchestra, and then moves into a triumphant declaration with chorus. In 
the middle of the first movement, Mendelssohn gives an homage to the fugues 
characteristic of Bach, and concludes the movement with a Lutheran-sounding 
chorale. The second movement transitions from robust harmony and fanfare to 
a more intimate text sung by baritone solo with orchestra beneath. The third 
movement returns to the Lutheran chorale, this time being more gentle and 
comforting. In the fourth movement, the soprano sings rise-and-fall motives to 
highlight the range of emotions expressed within the text, be it hope or gratitude 
or humility. The fifth movement alters the emotional energy of the cantata, starting 
with calm atmosphere of the arias and chorale. Yet the baritone solo increases 
in dynamic and harmonic tension, until the orchestra resolves with the opening 
of the fifth movement. This cantata’s fifth movement is a finale with chorus and 
orchestra. The chorus proudly sings in unison while the orchestra replies to each 
line of text being sung, until the bass voices begin to sing in call-and-response 
that creates a new triumphant harmonic texture.

1. Chorale
Vom Himmel hoch da komm ich her,
ich bring euch gute neue Mär.
Der guten Mär bring ich soviel,
davon ich sing’n und sagen will.

From heaven on high I come here,
I bring good news to you.
I bring so much good news
Of which I will sing and speak.

Euch ist ein Kindlein heut geborn
von einer Jungfrau auserkorn,
ein Kindelein so zart und fein,
das soll euer Freud und Wonne sein.

For you a child is born today,
From a virgin set apart,
A child so lovely and tender,
That he shall be your joy and delight.
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2. Aria
Es ist der Herr Christ, unser Gott,
der will euch führn aus aller Not.
Er will euer Heiland selber sein,
von allen Sünden machen rein.

Er bringt euch alle Seligkeit,
die Gott der Vater hat bereit,
Es ist der Herr Christ, unser Gott!

It is the Lord Christ, our God,
Who will lead us out of all suffering.
He will be your own Savior,
Making you clean from every sin.

He brings all blessedness to you,
which God the Father has prepared,
He is the Lord Christ, our God!

3. Chorale
Er bringt euch alle Seligkeit,
die Gott der Vater hat bereit’, 
dass ihr mit uns im Himmelreich 
sollt leben nun und ewiglich.

He brings all blessedness to you,
Which God the Father has prepared,
So that you, in the kingdom of heaven,
Shall live with us now and for ever.

4. Aria
Sei willekomm, du edler Gast!
Den Sünder nicht verschmähet hast,
und kommst ins Elend her zu mir:
wie soll ich immer danken dir?

Und wär die Welt vielmal so weit
von Gold und Edelstein bereit’,
so wär sie doch dir viel zu klein,
zu sein ein kleines Wiegelein. 

 

Be welcome, you noble guest!
You who have never disdained sinners,
And who comes here to me in misery:
How shall I be forever thankful to you?

And even if the world was far and 
wide

Adorned with gold and precious 
stones,

It would still be far too small
To be for you a cosy cradle.

5. Arioso
Das also hat gefallen dir,
die Wahrheit anzuzeigen mir.
Wie aller Welt Macht, Ehr und Gut
vor dir nichts gilt, nichts hilft noch tut. 

Thus it has also pleased you
To indicate the Truth to me.
As all the power, glory and wealth of 

the word
Is as nothing before you, nothing else 

will serve to help us. 

6. Chorale
Lob, Ehr sei Gott im höchsten Thron,
der uns schenkt seinen ein’gen Sohn.
Des freuen sich der Engel Schar
und singen uns solch neues Jahr.

Praise and honor be to God upon his 
highest throne,

Who sends us his only Son.
For this the angel hosts rejoice
And sing such a New Year to us. 
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Hallelujah, Amen, G.F. Handel

George Frideric Handel (1685 – 1759) was a German composer in the Baroque 
period. He wrote and premiered most of his work in London, preferring to compose 
for the English. Alongside Antonio Vivaldi and J.S. Bach, Handel is regarded as 
one of the most influential composers of his time, with an output of oratorios, 
operas, and instrumental works. Some of his best-known music includes Messiah, 
Water Music, and Music for the Royal Fireworks.

Hallelujah, Amen is the final movement from Handel’s oratorio Judas Maccabaeus. 
True to being a finale, this piece contains both homophonic (different pitches 
with the same rhythm and time) and polyphonic textures (different pitches with 
different rhythms at the same time) that bring out the text.

Hallelujah, Amen. 
O Judah, rejoice, in songs divine, 
With Cherubim and Seraphim, harmonious join, 
Hallelujah, Amen.
   
Bashana Haba’ah, arr. John Leavitt
John Leavitt (b. 1956) is an American composer, conductor, pianist, and teacher. 
His work has taken him across the country, from Kansas and Minnesota to 
Washington D.C. and New York City. 

Bashana Haba’ah is a hopeful song that looks to the future with a mixture 
of dismay and expectation. The Hebrew text as well as the melodies and 
harmonies of this arrangement mirror the hope we have in the midst of a 
troubled world. Always looking ahead to better days!

האבה הנשֹב

תׂשפרמה לע בשֹנ

רופסנו םירופצ תודדונ

םידלי השֹפוחב

וקחׂשי תספות

ןיב תיבה ןיבל תודׂשה

דוע הארת דוע הארת

המכ בוט היהי

האבה הנשֹב

   

 

האבה הנשֹב

Bashana haba’ah 
Neshev al hamirpeset 
V’nispor tsiporim nod’dot 

Y’ladim b’chufsha 
Y’sachaku tofeset 
Ben habayit l’ven hasadot

Od tire, od tire 
Kama tov yiye 
Bashana haba’ah 

Bashana haba’ah

Next year
We’ll sit on the porch
And count the migrating 

birds

Children on vacation
Will play tag
Between the house and 

the fields.

You will yet see, you will 
yet see

How good it will be 
Next year.

Next year.
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Betelehemu, Via Olatunji & Wendell P. Whalum, arr. Barrington 
Brooks

Betelehemu is a Christmas song originally from Nigeria, written in the Yoruba 
language. Traditionally, this song is said to be a collaborative effort between Via 
Olatunji and Wendell Whalum while Olatunji studied at Morehouse College and 
Whalum was the choral director of the college’s Glee Club in the 1950s. Rhythmic 
and energetic, this carol has been sung around the world by secular and sacred 
singing ensembles since 1992. This version arranged by Barrington Brooks 
contains a full SATB chorus with soloist and various percussion instruments. With 
the Yoruba text, the chorus is able to evoke whirls of textures and sounds. Even the 
slightest change in voice pitch and inflection has great effect!

 

Betelehemu…

Awa yi o ri Baba gbojule, Awa yi o ri 
Baba fehenti.

Awa yi o ri Baba gbojule, Awa yi o ri 
Baba fehenti,

Nibo labi Jesu, nibo lagbe bii
Nibo lagbe Jesu, nibo lagbe bii.

Betelehemu ilu ara, nibe labi Baba o 
daju.

Iyin, Iyin, Iyin, nifuno.
Adupe fun o, Adupe fun o, Adupe fun 

o jooni,
Baba oloreo.
Iyin fun o Baba, Iyin fun o Baba,
Iyin, fun o Baba anu,
Baba toda wasi.

Betelehemu ilu ara, Nibe labi Baba o 
daju.

Bethlehem…

We are glad that we have a Father to 
trust.

We are glad to have a Father to rely 
upon.

Where was Jesus born?
Where was he born?

Bethlehem the city of wonder.
That is where the Father was born for 

sure.

Praise, Praise, Praise be to Him
We thank Thee, We thank Thee for this 

day,
Gracious Father.
Praise be to Thee, Merciful Father.
 

Bethlehem the city of wonder.
That is where the Father was born for 

sure.



15

Ehre sei dir, Gott, gesungen, Johann Sebastian Bach

Johann Sebastian Bach (1685 – 1750) is one of the most famous Baroque period 
composers. A conductor and organist working in Leipzig, Germany, he is today 
regarded as one of the greatest composers of all time. His craft with writing 
contrapuntal music (two or more melodic lines at the same time) rises above the 
work of his contemporaries due to the tight rhythms, harmonies, and melodies 
he created. 

Ehre sei dir, Gott, gesungen is an excellent example of Bach’s constant energy in 
his writing. The instrumentals give a constant pulse throughout the piece, 

Spotless Rose, Ola Gjeilo

Ola Gjeilo (b. 1978) is a Norwegian composer known for his modern, emotive, and 
cinematic writing style. In 2001, Gjeilo moved to the United States, and studied at 
the Julliard School in New York City. He continues to work in New York City as a 
full-time composer.

Spotless Rose is a choral a cappella setting of a German text that dates back 
to the late 16th century. This simple arrangement contains melodies reminiscent 
of the eastern European Christian chant as well as intimate and expressive 
contemporary harmonies. Gjeilo uses a refrain of “Alleluia” to surround each 
verse of this traditional Christmas Carol.

Ehre sei dir, Gott, gesungen,
Dir sei Lob und Dank bereit’.
Dich erhebet alle Welt,
Weil dir unser Wohl gefällt,
Weil anheut
Unser aller Wunsch gelungen,
Weil uns dein Segen so herrlich 

erfreut.  

Let honor be sung to You, O God,
Praise and thanks be prepared for You.
All the world exalts You,
Since our well-being was Your 

pleasure,
Since today
All our wishes have come to pass,
Since Your blessing so gloriously 

delights us. 

Alleluia 

Det hev ei rose sprunge 
ut av ei rot så grann,
Som fedrane hev sunge:
Av Isais rot ho raan, 
og var ein blome blid 
midt i den kalde vinter 
ved mørke midnattstid

Alleluia

Alleluia 

A Spotless Rose is growing,
Sprung from a tender root,
Of ancient seers’ foreshowing,
Of Jesse promised fruit;
Its fairest bud unfolds to light
Amid the cold, cold winter,
And in the dark midnight.

Alleluia
 

Continued...
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Choose Something Like a Star, Randall Thompson

Randall Thompson (1899 – 1984) was an American composer known for his choral 
works. He taught at various universities and institutions such as Wellesley College, 
Harvard University, the Curtis Institute of Music, and the University of Virginia.

Choose Something Like a Star is a choral setting of a text by Robert Frost. 
Thompson uses the instrumentals and vocals to tell a story of wonder, frustration, 
and finally hope. The text is accompanied by progressively complex harmonies 
and emotional dynamics characteristic of Thompson’s writing. 

 
 
Great and Glorious, Franz Joseph Haydn

Joseph Haydn (1732–1809) is one of the central figures of the Classical era of 
music in the 18th century. He took up music at a young age and had a long career 
composing and teaching. His 106 symphonies and countless other works inspired 
many composers who came after him, including his most famous student, Ludwig 
van Beethoven.

Great and Glorious is an anthem arranged by Charles F. Manney. In symphonic 
fashion, the chorus opens with unison before launching into harmonic and 
rhythmic layering. The opening words “Great and Glorious” repeat throughout 
the piece as a fanfare or refrain.

Om denne rosa eine 
er sagt Jesajas ord, 
Maria møy, den reine, 
bar rosa til vår jord.
Og Herrens miskunns makt 
det store under gjorde 
som var i spådom sagt.

Alleluia 

 

The Rose which I am singing,
Whereof Isaiah said,
Is from its sweet root springing
In Mary, purest Maid;
Through God’s great love and might
The Blessed Babe she bare us
In a cold, cold winter’s night. 

Alleluia

O Star (the fairest one in sight),
We grant your loftiness the right
To some obscurity of cloud--
It will not do to say of night,
Since dark is what brings out your light.
Some mystery becomes the proud.
But to be wholly taciturn
In your reserve is not allowed.
Say something to us we can learn
By heart and when alone repeat.
Say something! And it says, “I burn.”
But say with what degree of heat.
Talk Fahrenheit, talk Centigrade.
Use language we can comprehend.

Tell us what elements you blend.
It gives us strangely little aid,
But does tell something in the end.
And steadfast as Keats’ Eremite,
Not even stooping from its sphere,
It asks a little of us here.
It asks of us a certain height,
So when at times the mob is swayed
To carry praise or blame too far,
We may choose something like a star
To stay our minds on and be staid.
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Great and glorious is the Lord in majesty, 
Glorious in power eternal, mighty and loving Father; 
Praise him for all His exceeding greatness. 
Great and glorious, mighty in awful majesty, 
Let all extol Him for evermore. 
Praise ye the Lord, for it is good to sing praises unto our God. 
Glorious and mighty, loving Father, glorious ever in majesty. 
Praise to Thy Name, Thy holy Name for evermore. 
God is nigh to all that call truly upon him; 
The Lord upholdeth all who fall and gently He upraiseth those who are bowed 
down. 
The Mighty and loving Father in power eternal, eternal Lord.
Great and glorious; call upon Him, mighty and loving, glorious ever in majesty

Sure On This Shining Night, Morten Lauridsen

Morten Lauridsen (b. 1943) was raised in Portland, Oregon and attended 
Whitman College in Walla Walla, Washington. He completed his graduate work 
in composition at the University of Southern California and after graduating in 
1967 joined the faculty at the university, later becoming chair of the composition 
department. In 1994, Lauridsen was named composer-in-residence for the Los 
Angeles Master Chorale, and that year the Chorale premiered his most frequently 
performed piece, O Magnum Mysterium.  

Sure On This Shining Night is one of Lauridsen’s most beloved and widely-
performed pieces. This song features long lyrical melodies that echo throughout 
the voices, shifting from one contemporary sound to another. The lower voices 
begin this piece in unison, followed by upper voices also in unison, supported 
by the piano’s steady harmonic rhythms. All voices come together to create the 
shimmering sound that characterizes Lauridsen’s work.

Sure on this shining night of star-made shadows round,
Kindness must watch for me this side the ground,
On this shining night, this shining night.

The late year lies down the north
All is healed, all is health.
High summer holds the earth. 
Hearts all whole.

Sure on this shining night.
I weep for wonder wand’ring far alone 
Of shadows on the stars.

Sure on this shining night.
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A Christmas Blessing, Pamela Stewart and Lloyd Larson

A Christmas Blessing is an anthem that incorporates the classic carol “Silent 
Night” alongside an original song of good-will.  As a benediction (blessing), this 
song desires that peace dwell in every land and in every life. Musically, whenever 
there is some tension or stress in the harmonic texture of the piece, the composer 
resolves the tension with some new chord or with a familiar tune like “Silent Night”, 
be it expected or surprising!

May the shining splendor of the star tonight
Spill into your darkness, fill you with its light.
Light that seeks the shadows of your sheltered heart,
Reaching every corner, touching every part.

May the angels’ music in the air tonight
Comfort all your sorrow like a lullaby.
May it blossom within you, fill your broken soul,
Ease your pain and sadness, make your spirit whole.

May the peace of Christmas fill our world this night,
Peace in every nation, peace in every life.
Heal our inward strife that war may cease on earth.
Peace be born with us with the Savior’s birth.

Silent night! Holy night!
All is calm, all is bright
‘Round yon virgin mother and Child
Holy Infant so tender and mild
Sleep in heavenly peace,
Sleep in heavenly peace.

 

Tonight’s performance of 
 

Betelehemu 
 

is in memory of  
 

 ~ Cortina Orr ~ 
 

She brought a special joy to the song 
and to all who knew her. 
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Glory, Glory, Glory to the Newborn King, Moses Hogan

Moses Hogan (1957 – 2003) was an American composer and arranger of choral 
music. Hogan is remembered for his arrangements of spirituals that incorporate 
traditional melodies, rhythmic energetic rhythms, and layered harmonies from 
the African-American musical experience. Many of Hogan’s arrangements 
contain a jazz-like quality that supports its performances in churches, concert 
halls, and festivals around the world. 

Glory, Glory, Glory to the Newborn King is an a cappella choral piece based on 
the spiritual Go Tell it on the Mountain. The arrangement can be divided into 
three distinct sections that are followed by the title phrase. The opening features 
a soloist singing a soulful melody over a chordal texture in the chorus. The second 
section mirrors most closely the original spiritual. The final section features 
a stacking effect, where the bass and tenor rhythm is followed by a different 
rhythm in the alto section, and later another rhythm by sopranos. This concludes 
with a powerful declaration of “Glory to the newborn King.”

What will we call that pretty little baby? Baby born in Bethlehem.
What will we call that pretty little baby? Christ the Lord, the newborn King.
Where was He born, this pretty little baby? Down in a lowly manger.
Where His birth was in a stable. Christ the Lord, the newborn King.
Born this night, the Son of Mary. Hail the heav’n born Prince of peace.
Glory to the newborn King. Glory, glory, glory to the newborn King.

Children, Go and tell it on the mountain, Lord, 
Over the hills and ev’rywhere.
Why don’t you go (yes!) tell it on the mountain, Lord, 
That Jesus Christ is born.
See the newborn baby.

Glory, glory, glory to the newborn King. 
All praise to the newborn King, We’re singin’ 
Over hill and mountain, We’re singin’ 
Hail the new King, We’re singin’ 

Glory, glory, glory to the newborn King.
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ORCHESTRA

Violin
Katalin Viszmeg
Rachael Virgin
Yuhao Chang

Michael Duffett

Viola
Gabe Remillard

Gene Chen

Cello
Melissa Morgan

Vivian Su

Bass
Kenneth Rescsanski

Flute
Elizabeth Kitson-Arnold

Leslie Waddell

Clarinet
Alex Kollias

Julie Asuma Levene

Oboe
Charles Huang
Ling-Fei Kang

Bassoon
Jennifer Bruening

Kristen Powell

Horn
Theresa Rice

Sarah Boxmeyer

Trumpet
David Wharton

Miki Sasaki

Timpani
Chris Latournes

Jordan Jacobson,  
Orchestra Contractor
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Our Thanks and Appreciation
to the following who help make these programs

 possible by their contributions to the chorus 

ACCOMPANIST’S CIRCLE
Paulette and Sam Bobrow

Tom and Laura Hintz
Craig Machado

Ted Smith

COMPOSER’S CIRCLE
Dottie Althoff and Grace York

Lotte Bailyn
Karen and Deane Bell

In loving memory of Ron Cramer
William Curran

Kathleen Johnson
Lynn McCall

Cindy and Richard Pacini
Mary Porterfield
Siobhan Quinlan
Deborah Schmidt

Susan and Tom Shultz
Roberta Y. Thornton

Dearest Warner who listens to all my concerts and laughs at all my jokes

SINGER’S CIRCLE
Dorothy and Dale Bruckhart

Barbara Coulombe
Jack Doyle

Helena Estes
Vickie Gerdon

Inna Golub
Sheryl and Stan Hershonik
Eileen and Derek McGlynn

Cathy and Gary Poulin
Judy Rodican

Spring Glen Veterinary Clinic
Laura Stotz
Julie Tison

Ann Tramontana-Veno
Steve and Terry Ullman

Amparo Vega
Walter Wolog
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(413) 229-8526   
BERKSHIRECHORAL.ORG

     Great music. 
Great conductors. 
     Great venues.

Baltimore, MD   
June 10-17, 2018
Haydn: The Seasons (English) 
Betsy Burleigh, Conductor

Saratoga Springs, NY   
June 17-24, 2018
Walton: Belshazzar’s Feast (English) 
Handel: Coronation Anthems (English)
Joe Miller, Conductor
This is an auditioned week.
Visit berkshirechoral.org for more info. 

Fullerton, CA  
July 1-8, 2018
Duruflé: Requiem (Latin) 
Mozart: Coronation Mass (Latin) 
Rob Istad, Conductor
 
Newcastle/Durham, England   
July 29-August 5, 2018
Puccini: Messe di Gloria (Latin) 
Gounod: St. Cecilia Mass (Latin) 
Brian Kay, Conductor

Sing with us!

New Haven Chorale
invites you to audition

Are you a singer  
with a passion for  

choral performance?

The New Haven Chorale,  
an auditioned 85 voice,  

professionally conducted, 
volunteer chorus serving our 

community is looking for  
talented voices to audition 
for the 2017-2018 season. 

 
Our upcoming season is  

your opportunity to perform 
in New Haven & Hartford.

VISIT: NewHavenChoraleAuditions.com 
OR CALL 203-776-SONG (7664) 

Join us at our Monday
evening rehearsals. 
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JACK DOYLE MSW, LCSW
Licensed Clinical Social Worker

1844 Whitney Avenue
Hamden, CT 06517

T 203 214 1445
F 203 407 1309

E jacdoy2000@yahoo.com
www.jackdoylelcsw.com
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5 Hamden Park Drive
Hamden, CT 06517

Laura Stotz
Financial Advisor
1229 Post Road Store 7
Fairfield, CT, 06430
+1 203 319-5162

© 2017 Morgan Stanley Smith Barney LLC. Member SIPC.CRC1596709

Laura Stotz
Financial Advisor
1229 Post Road Store 7
Fairfield, CT, 06430
+1 203 319-5162

© 2017 Morgan Stanley Smith Barney LLC. Member SIPC.CRC1596709



Building community one note at a time
Greater New Haven Community Chorus

P.O. Box 351, New Haven, CT 06502
(203) 303-GNHC (4642)

Keep up with what’s happening at GNHCC through 
Facebook (GNHCC - Greater New Haven Community Chorus),

Twitter (@gnhccsingers), 
MeetUp.com (search GNHCC)

and our website (www.gnhcc.org)


